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Five Way Soli Style 
Assignment #19
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Review the reminders at the bottom of this page. Update
chord symbols to correspond with the saxophone voicings
and label the approach techniques.
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Some Helpful Reminders:
1. analyze the melody to determine nonchord tones and other places to use approach techniques.
2. On the eighth notes and triplets the lines take precedent over the voicings.
3. On the half and whole notes the voicings are more important than the lines.
4. maintain mostly a 5 note density.
5. vary the texture to include some spread voicings and close and semi-open positions. 

Example 17-9, page 157, is in a straight eighth-note feel and in two parts. Part one, measures
1-13, demonstrates using the saxophones as a background accompaniment to a melody or
improvised solo.  Part two, measures 14-25, is a saxophone soli.  Notice the changes in density
from unison/octaves to 5 part and spread voicings in the final two measures.  Study this
example and listen to CD Track #35.


